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The paper presents three important non—published corpora of Grossman’s letters that the au-
thors of the article prepare for the publication. First — Grossman’s letters to his father Solomon
Tosifovich (1873-1956); these are familiar to his biographers but unknown to the general reader.
Second - the letters between Grossman and his wife Ol'ga Mikhailovna Guber (1906-1988);
this corpus has long been known about, but until now no scholar has had the opportunity to
read even a significant part of it. Third - a collection known only to a few people — Grossman’s
letters to his last love, Ekaterina Zabolotskaia (1906-1997). Through reading the entire corpo-
ra of letters readers will, for the first time, be granted the opportunity to get to know Grossman
not through the interpretations of scholars, but directly, without any filter.
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1. Introduction®

The fate of Vasilii Grossman’s epistolary legacy is complex and at times confusing. It is
well-known that Grossman corresponded with many people throughout his life, but it
is still largely unknown which letters have survived and where they are now located. Of
course, there are corpora or individual letters the location of which is identified: for in-
stance, the collections of the Russian State Archive of Literature and Art (RGALI), the
State Museum of the History of Russian Literature, Grossman’s family archives, Harvard
University library, the archive of The University of Notre Dame (Indiana) etc., but much
remains to be established. Only a very small part of the correspondence has been pub-
lished: 1967 saw the publication, with some abridgements, of Grossman’s letters to his wife
from his trip to Armenia in 1961 (Avakian 1967, 351-362); several letters to his father
were published in a collection of the correspondence of Soviet writers during WWII (Go-

' We are deeply grateful to Robert Chandler for revising the English text of the article as well as for translating
all the quotations from Russian into English. We would also like to thank the Study Center Vasily Grossman
for its support.

2 This work is the result of the close collaboration between the two authors. However, Anna Krasnikova is
responsible for sections 1-3 and Julia Volokhova for sections 4-5.
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riaeva et al. 2015), letters to Semén Lipkin were published in 2016 (Grossman 2016). In
other publications — the main ones will be mentioned in this article — Grossman’s letters
were only quoted, not cited in their entirety or as a whole corpus.

We have been fortunate to gain access to three important non—published corpora of
Grossman’s letters. First — Grossman’s letters to his father Solomon losifovich (1873-1956);
these are familiar to his biographers but unknown to the general reader. Second - the letters
between Grossman and his wife Ol'ga Mikhailovna Guber (1906-1988); this corpus has
long been known about, but until now no scholar has had the opportunity to read even a
significant part of it. Third — a collection known only to a few people — Grossman’s letters to
his last love, Ekaterina Zabolotskaia (1906-1997). It was probably these three people who,
at different periods of his life, were the closest to Grossman — were, in effect, his family. They
and, of course, his mother Ekaterina Savel'evna, who was killed in Berdichev in 1941 - but
very few of Grossman’s letters to her have survived.

We are currently studying and preparingall three corpora for publication, but although
the work is still in progress, it is already evident to what extent these documents can change
or deepen our perception and understanding of the writer’s personality, the facts of his bi-
ography, his inner circle and his relationships to people in general, his attitudes, his values®.

In this article, we will describe these collections, one by one, and try to demonstrate
how they may change our views of Grossman’s life and work.

2. Letters to Solomon losifovich Grossman

The story of the discovery of this collection is remarkable: in spring 1963, before going to
hospital for an operation to remove a kidney, Vasilii Grossman gave Ekaterina Zabolots-
kaia a package of letters wrapped in paper. He said they were letters written by his mother
Ekaterina Savel'evna to his father Solomon Iosifovich and asked her to keep them safe and
destroy them after his death. Zabolotskaia kept this package, unopened, for many years
after Grossman’s death in 1964, and did not dare to burn it. When, in 1990, she finally
decided to follow the writer’s will, she called his close friend Semén Lipkin, who advised
her to first remove the wrapping and see what was inside.

U BOT 51 pacKpblaa MaKeT. YBUAS 3HAKOMBII IOYEPK, ObLAA OTPSICEHA: STO MUCHMA
Bacuans Cemenosunya k Cemeny Ocunosuuy!

A1060BbI0 cOOpaHBI U COXPAHEHBI BCE MHCbMA, HE3HAYUTEABHDIC 3AIIUCKH, AAKE 00-
PBIBOK CTPAHMLIBI C HEIIOHATHBIMY 3anucamMu pykoit Bacuaus Cemenosuuaa. Koneu-

Ho 51 He Moraa ux okeds’. (RGALL f. 1710, op. 3, ed. khr. 64, p. 1b)

3 The book of Grossman’s correspondence in Russian, as we hope, will be published in the near future by the
Novoe Literaturnoe Obozrenie Publishing House.

4 “And so I opened the package. Seeing the familiar handwriting, I was shaken. These were letters from Vasilii
Seménovich to Semén Osipovich! Everything — the letters themselves, unimportant notes, even a scrap of
paper with some incomprehensible notes by Vasilii Seménovich himself — had been lovingly collected and
preserved. Of course I could not burn them.”
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Zabolotskaia handed the letters over to the Central State Archive of Literature and Art
(now RGALIL; F. 1710, op. 3, ed. khr. 64-72). She concluded her cover note of 29 Decem-
ber 1990 with the words: “Onpasasiatocs nepea Bacnanem Cemenosuaem Ipocemanom
TeM, 4To obemaaa 51 okeub nucbMa Exarepunst CaBeAbeBHbI, a OKa3aAUChH B IIAYKE TUCHMA
ero” (RGALL f. 1710, op. 3, ed. khr. 64, p. 1b). [My excuse to Vasilii Seménovich Gross-
man is that [ promised to burn Ekaterina Savel'evna’s letters — not these letters.]

Zabolotskaia also made several copies — for herself, for Semén Lipkin, for Grossman’s
daughter Ekaterina Korotkova and for his stepson Fédor Guber. Since access to these let-
ters in RGALI was restricted by Fédor Guber (these restrictions were lifted in 2002), she
later gave another copy of the complete corpus to the American scholars John and Carol
Garrard, who used it for their book The Bones of Berdichev: The Life and Fate of Vasily
Grossman (Garrard, Garrard 1996)°. It was thanks to the Garrards that copies of these let-
ters, as well as certain other documents, ended up in the collections of the Harvard Univer-
sity library® and were thus made available to researchers.

Due to these circumstances, Grossman’s letters to his father were inaccessible, for ex-
ample, to Anatolii Bocharov, the author of the first serious works on Grossman’s life and
work: a critical and biographical essay published in 1970 and a monograph in 1990 (Bo-
charov 1970; Bocharov 1990). Since the mid—1990s the copies of these letters have been
actively used by biographers, and since the late 2000s, researchers have also been working
with the originals preserved in RGALL In fact, all the authors of Grossman’s biographies
(Garrard, Garrard 1996; Anissimov 2012; Feldman, Bit-IUnan 2015; Popoff 2019) use
this source to a greater or lesser extent, as a valuable and often unique source of information
enabling the reconstruction of the writer’s early biography, his circle of interests during his
student years, his career as a writer, and his personal and family relationships.

Zabolotskaia wrote that the package contained 200 letters (all without envelopes, 180
dated and 20 undated) sent by Grossman to his father from 1925 to 1956: plus one let-
ter from Semén Lipkin and one from Ekaterina Korotkova. But in fact, this collection
also contained two letters from Grossman to his mother, two to his father’s wife Ol'ga
Seménovna, and one to Zhenni Genrikhovna Genrikhson, the nanny of Ol'ga Guber’s
children, who lived with their family; Zabolotskaia probably simply failed to notice them.
These letters are preserved in the main corpus of the letters to father in the Harvard copies
and were filed as three separate units in RGALI (f. 1710, op. 3, ed. khr. 62, 63,73, 75).

According to our calculations, there are 192 letters and postcards from Grossman to his
father, 1 telegram, 7 short notes, 2 letters to his mother, 2 to Ol'ga Seménovna, and 1 letter
from Katia to her grandfather. The letters are written on different paper, in different ink

5 In 2012 the book was reprinted with the title The Life and Fate of Vasily Grossman (Garrard, Garrard 2012).
“Among these remarkable people the most important is Yekaterina Vasilievna Zabolotskaya. Without her gen-
crous assistance, we would not have been able to draw upon over 200 unpublished letters Grossman wrote to
his father at particularly critical moments in his life. Grossman’s stepson Fyodor Guber restricted to his own
use access to the originals, which Yekaterina Vasilievna had herself deposited in the Russian State Literature
Archive (Grossman bequeathed these letters to her in 1963)” (Garrard, Garrard 2012, 42).

¢ hteps://hollisarchives.lib.harvard.edu/repositories/24/resources/3705, last accessed July 29, 2023.
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and sometimes in pencil. Many of the sheets are faded and some are so worn on the folds
that some words are completely or almost completely erased.

Zabolotskaia attempted to arrange the letters in chronological order, but the letters are or-
dered differently at RGALI and at Harvard. In both cases, it seems that the order of the docu-
ments — especially, the undated letters, or those with no indication of the calendar year - has
often been jumbled. Seeing it as important to establish the correct chronological order, we
analysed the entire corpus, using established facts and information from archival documents as
well as the events Grossman mentions, to try to reconstruct the true chronology.

One of the examples of how the confusion in the archives has influenced researchers’
hypotheses and interpretation of facts is related to events of 1928. In a letter dated 26
August 1928, Grossman writes to his father that “after a long journey and sufferings” he
has arrived in Odessa (“nocae poarux crpancTsuit u Mprrapers npu6sia B Oaeccy””) and
mentions that his mother is feeling well. Quoting this letter David Feldman and IUrii
Bit-IUnan conclude that having spent holidays with his father:

Ipoceman cHasasa B MockBy BepHyacst 13 KpHHHIIBL, TAe OH, XEHA U OTEL| BMECTE
otabixaan. [Torom oripasuacs B bepandes — Tam sxuaa Matb, ¢ Heit A0 Oaecch poe-
xaA. Toraa 1 BIIpsIMb ‘AOATHE CTPAHCTBUS . A TAKOKE “MBITAPCTBA, €CAU Y4ECTb, YTO B
II0E3AAX HE MEHEE TPEX CYTOK NPOBEA®. (Feldman, Bit-IUnan 2015, 82-83)

But if we restore the chronological sequence of the correspondence, before the letter dated
26 August we find two undated letters in which Grossman describes in detail his hard and
long trip from Krinitsa to Odessa: he with his wife Galia and a certain Liudmila went by
cart to Gelendzhik, then by boat to Novorossiisk (during this trip the ladies got seasick),
and then, with a long wait for a train, via Rostov and Yekaterinoslav to Odessa.

Another example concerns not chronology, but the interpretation of the information
given in the letters. Tatiana Dettmer and Alexandra Popoff suggest that the prototype of
the protagonist of Life and Fate, Viktor Shtrum, is Lev Shtrum (1890-1936), a physicist
from Kiev — and among the main arguments of their hypothesis they cite two references
to this surname from Grossman’s correspondence with his father’. One of the references
occurs in a letter dated 27 June 1933, in which Grossman asks his father: “I'Touemy Bapyr
Aennnck? Eit 6ory, ‘Irpymck’ mue kaxercst 6oace moaxoasimum’. [Why Leninsk all of a
sudden? To be honest, ‘Shtrumsk’ seems a better idea to me.]

7 In all quotations in this publication, we leave the spelling and punctuation of the original.

8 First Grossman returned to Moscow from Krinittsa, where he, his wife and father had been on holiday togeth-
er. Then he went to Berdichev, where his mother lived, and travelled with her to Odessa. Thus, he really had a
“longjourney”. And also “travails’, given that he spent at least three days in trains.

? See e.g.: “Recently it was discovered that the model for Grossman’s central character was the nuclear physicist
Lev Shtrum. The head of the theoretical physics department in Kiev’s University, he liaised with Landau. In
1936 Shtrum was arrested and shot as an ‘enemy of the people’. Grossman had known him well as a student.
(On February 12, 1929, Grossman wrote to his father of meeting Shtrum in Kiev and borrowing money from
him.)” (Popoff 2019). See also Dettmer, Popoff 2018.
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The meaning of these words becomes clear if we consider these words in the context of
Grossman’s other letters to his father and his father’s wife Ol'ga Seménovna Rodanevich in
June 1933. At the time, losif Solomonovich was working as a mining chemical engineer.
He was not very happy with his job in Novosibirsk and was probably thinking about mov-
ing to another city. On 11 June Vasilii Grossman wrote to Ol'ga Seménovna:

Ber mummure o Anenpornierposcke. ITo—Moemy, 3a 3Ty BOSMOXKHOCTD CAEAYET yXBATUTHCA.
IAt0 60abwON, XOpOowmit ropos — Kues, Xaprkos, Mocksa, Kpunuia, uepr Bossmu, He
TaK AAACKO OT Hero. PaboTa nnrepectee, BepositHO, 4eM B CraanHO 1 TeM Goace, 4eM B
Hoocubupcke. Moii Bam coBeT, AOpOrHe MOH, ACP>KUTE Kype Ha For'’.

On 16 June he wrote to his father: “Tsr pemna exars B [Ipoxonbesck? Bo Besikom cayuae,
He CBsI3bIBall ce0s1 HUKAaKMMU 0053aTCABCTBAMHU HAa AOATHE CTPOKH, YTOOBI MOXKHO OBIAO
yiitn orryaa.” [Have you decided to go to Prokopyevsk? At the very least, don’t commit
yourself to any long period of time, in case you wish to leave.] Dnepropetrovsk (now Dni-
pro) is the capital of the Dnepropetrovsk region of Ukraine; it is a mining and metallurgi-
cal region. Prokopyevsk, in the Kemerovo region, is one of the largest coal mining towns in
Russia; the Leninsk that Grossman mentions in his letter of 27 June is probably Leninsk—
Kuznetsky, a city in the Kemerovo region, a coal mining centre in the Altai. So, returning
to “Shtrumsk’, in this context it is unlikely that Grossman would have used this occasion-
alism for Kiev, where Lev Shtrum lived. On the contrary, it seems to us far more likely
that he was referring by this name to Stalino (now Donetsk), where Grossman and his
father had worked, and where they had a mutual acquaintance — II'ia Iakovlevich Shtrum
(1880-1946), director of the Institute of Occupational Health and Pathology and head
of the Occupational Health Department at the Medical Institute (Gosudarstvennomu
predpriiatiiu 2015: Pertseva 2020). Vasilii Grossman had worked at both places; through
his occasionalism modelled on Leninsk — “Why Leninsk all of a sudden? To be honest,
‘Shtrumsk’ seems a better idea to me” — he was advising his father to choose the Dneprop-
etrovsk region rather than the Kemerovo region.

The other (chronologically the first) mention of the name “Shtrum” occurs in a letter
dated 12 February 1929: “Beia y IlIrpyma 1 B3sia y Hero ACHBIH, HOO CHACA YKe HECKOABKO
AHel Ha uie cBsitoro yroauuka  [I went to Shtrum and took money from him, because
I had been starving for several days]. Dettmer and Popoff conclude from this reference:

As is apparent from one of Grossman’s surviving letters, he and Lev Shtrum had
known each other for years. On February 12th, 1929, a young Grossman, then a
student in the Chemistry Department of Moscow University, wrote to his father
that he saw Shtrum in Kiev and borrowed money from him. At 23, Grossman was
hard up and had travelled to Kiev to meet his sweetheart (and future wife), Anna

12 “You write about Dnepropetrovsk. In my opinion, this is the option you should go for. It’s a large, fine city — Kiev,

Kharkov, Moscow and Kirinitsa are not so very far away. The work is probably more interesting than in Stalino, let
alone in Novosibirsk. My advice, my dear ones, is to head south.”
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Matsuk''. His casual reference to Shtrum suggests that the physicist was a family
friend. (Dettmer, Popoff 2018)

All this is questionable. The letter contains no mention of a long acquaintance with Lev
Shtrum, nor of his first name, nor of Kiev — and it seems unlikely that this trip to Kiev
ever even took place. Judging from their correspondence as a whole, Grossman used to tell
his father about all his travels, including his visits to his wife in Kiev, and in the second
half of January and in February 1929 he repeatedly wrote to his father that he was in Mos-
cow and studying hard. On 26 January, after returning in Moscow from holidays spent in
Ukraine, he reports:

[...] Bepryacs Ha “poanoe meneanme”. Havaa 3aHMMAaThCs1, 3aHSTHS B yHUBEPCHTE-
T€ AO CHX IOP cAa00 HaAQXKEHBI, AADOPATOPUM PabOTAIOT, 2 ACKLIUH M CEMUHAPBI
HauHyTCs Mo—HacTosimeMy ¢ 1 ¢peBpanst. Aymaio k 1 Mast 0CBOGOAUTBCS OT OCACA-
Heil Aaboparopun, Toraa 6yay ce(st 4yBCTBOBATh HE CBSI3AHHBIM C YHHBEPCHUTECTOM

« »1o
TCPPUTOPHUAABHO .

On 30 January, responding to his parents’ worries about his studies, he writes with added
emphasis:

Sl coBepuieHHO He HaMepeH GpocaTh 3aHATUIL, HAOOOPOT, % (desar 8c¢ 803mocHOE,
4mobbL 3aKOH4 UMb X B MUHUMAABHBIH CPOK. [...] 3aHnMatocs s teneps no 10 ufa-
coB| B AeHB".

Finally, in a letter of 12 February, a few lines before the mention of Shtrum, he writes
explicitly that he has been studying almost round the clock and has not seen his wife for a
long time:

Kaxk s JKMBY TCICPh — 3aHUMAIOCh AHCM B Aa60paTopI/m, BCUCpaMU XU HOYAMH 3aHHU-
MaroCh, TOTOBAIOCH K 3a49CTY ITO TCXHHUY [CCKOI‘/'I] XHUMHH; B IPOMEXKYTKAX MEKAY 3aHI-
THUSIMH Aa 1 BO BpEMS UX CKYYalo IT0 Taae. Yxacno TAYIIO 1 TSDKCAO 3TO — BAIO6I/IAC}I
IMO—HACTOAMCMY Ha CKAOHC ACT HAKOHCII, J)KCHHACS, H HCACAIO, ABC ITIOJKUBEM BMCCTC,
a ITIOTOM ,A,AI/IHHCI‘/'IH_II/IC MCCSIbI PA3AYKH. Bort u Bcsa most xusnp',

" In fact Grossman and Anna Mattsuk were already husband and wife: the letters testify that most probably
they married in the spring or summer of 1928.

12 “Pve returned to my ‘old home’ I've begun my studies, though the university is not yet fully functioning. The
laboratories are working, but lectures and seminars will only properly begin on 1 February. I hope to be done
with my last laboratory by 1 May — then I will no longer be tied ‘territorially’ to the university”

13 “T have no intention whatsoever to abandon my studies. On the contrary, I will do everything possible to
complete them in the minimum time. [...] I am now studying ten hours a day”.

' “My life now — I work all day in the laboratory, I study evenings and nights, I'm preparing for the exam in
chemical engineering. In the intervals between studying, and sometimes during them, I long for Galia. It’s
stupid and burdensome. I fall well and truly in love when I'm getting on. I marry. We live together for a week

or two. And then, endless months of separation. That’s my life for you”.
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And then, having already said goodbye to his father, he adds that he went to Shtrum and
borrowed money from him. Thus, if Grossman was really in Moscow, as we think he was,
it may well have been some other Shtrum who gave a poor student some money.

These are just two of many examples confirming that the publication of the whole cor-
pus of Grossman’s letters to his father, even if they are already available in public archives,
and making it possible to read these letters in full, in the correct order, is of great impor-
tance. It provides firm ground for discussion of researchers’ interpretation of matters of
events, chronology, and Grossman’s relationships with other people.

3. Letters to Ol'ga Mikhailovna Guber

The second major corpus of correspondence is Grossman’s letters to his second wife, Ol'ga
Mikhailovna Guber®. The first publication of several of these letters took place in 1967:
those written from a trip to Armenia in 1961 (and early1962) appeared in an anthology
dedicated to Armenia Glazami Druzei (Avakian 1967, 351-362). Their existence became
widely known later, through the publications of Grossman’s stepson, Fédor Borisovich
Guber (1931-2020), which appeared in periodicals (Guber 1990, Grossman 1997, Gross-
man 1998, Grossman 2005, Guber 2005). Guber published various excerpts and complete
letters from the family archive: Grossman’s letters to his father, to his wife, to his mother
Ekaterina Savel'evna, individual letters to other writers, as well as letters from readers and
Soviet writers to Grossman. Fédor Guber synthesised his contributions in Memory and
Letters. A Book about Vasilii Grossman (Guber 2007). He described the materials used for
this publication as follows:

OCHOBO AAsI KHHTH TIOCAY>KHAM MOH AWYHBIE BOoCIIoMUHaHUs1 0 Bacuanu [pocema-
HE,  TAKKE €r0 MHOTOYHCACHHBIC ITHChMA K JKeHe, Mocei Marepu Oabre Muxaraos-
e I'y6ep u oty Cemeny Ocunosuay Ipocemany. [...] Kpome Toro ucroassosans
MHOTOYHMCACHHBIE IcbMa [poccMany OT mucaTeAcH, YUTaTEACH, MHOTOYHCACHHBIE
AOKYMEHTBI, COXPAHHBIIHECS Y MEHSI, 4 TAIOKE HEKOTOPBIC MATEPUAABI, [ICPEAAHHBIE
mamoit B LITAAM, nHo panee cxonmposanmusie. [IpuBeaseHBI BBIACPKKH U3 KHUIU
6ausxoro Apyra Bacuans I'pocemana Cemena Aunkuna u us Bocnomusanuii o Ipoc-
CMaHe APYTHX [HCATEACH 'S, (Guber 2007, 7)

Grossman’s letters to OI'ga Guber have remained in his heirs’ family archives and have been
inaccessible to researchers. John and Carol Garrard explain why they did not use these
materials in their monograph:

1> Ol'ga left her first husband for Grossman in 1935; they married in 1936 and were married for the rest of the
writer’s life (though separated 1956-1958).

1¢ The book is based on my personal memories of Vasilii Grossman, as well as his many letters to his wife (my
mother Ol'ga Mikhailovna Guber and his father Semén Osipovich Grossman. [...] I have also used letters to
Grossman from writers, readers, as well as many other documents I have preserved, and also materials that my
mother copied before handing them over to TSGALL Excerpts from the book by Grossman’s close friend
Semén Lipkin, and from other writers’ memoirs are also included.
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On an initial visit, Guber allowed us to copy portions of a photo album of the Lodz
Ghetto that Grossman had brought back after the war. But he insisted that we sub-
mit for his approval the portions of our manuscript which used any further materials
he might share with us. And he adamantly refused us unrestricted access to any of
the Grossman materials in his possession. We therefore were unable to see the let-
ters Grossman sent to Olga Mikhailovna, or even the letters Grossman had received
from his own mother, Yekaterina Savelievna. [...] Therefore, after long and painful
thought, we have decided not to use in this book ecither the Lodz album or any of
the selected materials Guber showed us during our brief discussion with him in the
Grossman apartment. (Garrard, Garrard 2012, 43)

The impossibility of checking the letters against the originals, on the one hand, and, on
the other, the absence of clear, systematic editorial principles in the preparation of Memory
And Letters (the dates of the letters and often the addressee are not indicated, the chrono-
logical order is constantly violated, etc.) have led some researchers to follow the Garrards’
example and not use the materials published by Guber (e.g., Feldman, Bit~IUnan 2015).
Other researchers into Grossman’s biography (e.g., Popoft 2019) quote them selectively
and fragmentarily, without any mention of the details and history of their publication.

In May 2023, thanks to Fédor Guber’s daughter Elena Kozhichkina, to whom we are
deeply grateful, we received access to these letters. She handed over to us for inspection
and copying three green folders kept in Grossman’s memorial study in her flat. These were
probably collected and assembled by Fédor Guber while he was working on his book. We
can not be sure that these constitute all the surviving correspondence between Grossman
and his wife. Moreover, we know for sure that some parts of the surviving letters are miss-
ing. While we continue our search for the missing letters, we are confident that the three
green folders contain the main part of the correspondence.

In most cases the letters, envelopes, postcards and telegrams were in blank C5 enve-
lopes, purchased by Guber no carlier than 1988 and marked with his marginalia in pen
or pencil. These marginalia generally reflect Guber’s attempts to date the letters and place
them in chronological order. Next to some dates, we see a “V”, presumably indicating those
letters which were of greatest interest to him and which he used while preparing his pub-
lications. The storage envelopes contained postcards, the letters themselves and envelopes
from the letters. Some of the storage envelopes are labelled with dates but do not contain
materials; sometimes the letters and the corresponding envelopes are placed separately;
in other cases empty envelopes from the letters are found inside the storage envelopes;
some letters were stored separately at the end of the folders, apart from the stapled stor-
age envelopes. Although we see that Fédor Guber attempted to arrange the materials in
chronological order, he did not always succeed. Not all the materials were dated and some
were dated wrongly; in some cases letters inside the folders were arranged chronologically
and in others not.

The earliest materials date from 1937, the latest from October 1963. This is the only
corpus available to us at present that contains not only Grossman’s letters, but also those
of his correspondent. Among them are 34 postcards and 155 letters from Grossman to
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Ol'ga, 49 letters and 7 postcards from Ol'ga to Grossman, 1 letter from Ol'ga to Zhenni
Genrikhovna, 2 letters from Fédor Guber to Ol'ga and 1 letter from Grossman to Fédor.
This corpus includes correspondence sent from Berdichev and from the WWII fronts, let-
ters sent by Ol'ga from evacuation, letters from the 1950s and 1960s written by the couple
when one of them was on a trip, letters from 1963 that Grossman wrote from a sanatorium
in Arkhangel’skoe.

Most of the letters are well preserved, with the exception of Ol'ga Guber’s wartime let-
ters; many of these are written in pencil, the folds are hard to read, and several letters con-
tain fragments that are difficult to decipher because of the peculiarities of her handwriting.

Materials from this corpus often contain pencil notes, presumably by Fédor Guber,
which do not complicate the reading of the author’s text. Some sentences are underlined.
Some passages are marked in the margins. Incomplete dates are sometimes supplemented,
and not always correctly.

This collection, which covers more than 25 years, is extremely important for Grossman
studies: it contains much previously unknown or partly unknown information about the
events of his life, his world and also the life of his family, the people around him.

Reading the continuum of correspondence with Ol'ga Guber allows us to establish for
certain who constituted his inner circle, who remained close to him even during the most
difficult years. Some of this we already knew; the letters from the 1950s-1960s confirm
Grossman’s close friendship with Semén Lipkin: almost every letter includes some men-
tion of Lipkin. The importance of other close friends, however, has been underestimated.
One such example is Efim Kugel a friend from university about whom Grossman wrote in
his story Phosphorus. The correspondence shows that they were close friends throughout
their lives. When Kugel” was arrested in the 1950’s and sentenced to many years in a labour
camp, Grossman and Efim Kugel’s brother tried to get the case reconsidered and the sen-
tence reduced. On 6 May 1958, Vasilii Grossman wrote to Ol'ga Guber:

Buepa 6b1a y 6para E¢uma. Ectb pemenne komuccuu no nomusosanno — Edumy
COKPAaTHAH CPOK Ha S A€T.

Tak kak eMy ocTaBasoch 11 AerT, TO, 3HAYHT, C COKPALIICHHEM OCTAAOCh €My CHACTD 6
Aet. OH IIHIIET, Y4TO € 3a4€TAMH OAHH ACHb 32 TPH — €My 3TU 6 ACT IPEBPATATCS B 2
roaa. KoHedHo, 310 He TO Ha YTO MBI HAACSIAUCE, HO BCE XKe 3HAYMTEABHOE 0bACTde-
Hue. bpar ero paayercs u moaon 6aaropaproctu’’.

During Grossman’s last years they saw each other every week: “E¢um 3popos, Bixycs ¢
HHUM, KaK 06br4H0, 1o Bockpecenbsm” [Efim is well, I see him on Sundays as usual] (28 May
1962). Along with others especially close to Grossman, Kugel’ was regularly at his bedside
in hospital during his last weeks.

17 “Yesterday I visited Efim’s brother. The amnesty commission has resolved to shorten Efim’s sentence by 5
years. Since he had 11 years left, this means that he now has 6 years of his sentence still to serve. Should one
day be counted for three, these 6 years would be further reduced to 2 years. Of course, this is not what we had
hoped for, but it is still a considerable relief. His brother is happy and full of gratitude”



14 ANNA KRASNIKOVA, JULIA VOLOKHOVA

Another example is Fenia — Faina Abramovna Shkol'nikova, a woman written about
both by Grossman’s daughter and by his stepson (Korotkova—Grossman 1998; Guber 2007,
34, 36, 154, 156). During the 1930s, Shkol'nikova was on friendly terms with members of
the literary group Pereval (above all, with OI'ga and Boris Guber, and also with Grossman)
himself; she was also a friend of Evgeniia Khaiutina, the wife of Nikolai Ezhov (head of
the NKVD, 1936-1938). Along with many other members of Pereval, Shkol'nikova was
arrested in the late 1930s. After her release in 1954, she became very close to OI'ga Guber
and Vasilii Grossman. “Bripodenm, ¢ orrjom ona Apyxuaa 6oasie” [Although, she was more
friends with my father], writes Ekaterina Korotkova (Korotkova—Grossman 1998, 441).

Numerous letters at our disposal confirm the closeness of Faina Shkol'nikova not only
to Grossman and Guber as a couple, but also to Grossman himself, independently. On 8
October 1962, for example, he writes to his wife:

Buepa 6p1a1 ¢ E¢umonm [Kyeesem. — ¥O0.B., AK.] B roctsax y Penn. Ona Hac ouens
XOPOIIO MPHHUMAAR, HOraTo yromiasa, paaoBaAach HauleMy npuxoAy. B Gaaroaap-
HOCTb 32 €€ TOCTEIPUUMCTBO MbI ¢¢ 06brpasn B 501 — B 06meit ca0KHOCTH Ha 2
py6ast (HoBbIMU AcHBramMu). TO COBBITHE BCEX OrOPYHAO: M BBIUTPABLIUX H IPOU-
rpaBmyio. Aa HUYETO, elle BRIUTPACT U Dens's.

It was probably after conversations with Faina Shkol'nikova that Grossman wrote Mother,
his story about the wife of Nikolai Ezhov and the Ezhovs’ adopted daughter. It is also prob-
able that Shkol'nikova was one of Grossman’s main sources of information about women’s
camps. If we consider Grossman’s inner circle, we see that many people close to him during
his last ten years, when he was writing Life and Fate and Everything Flows, had spent time
in prisons, camps and exile. Besides Kugel’ and Shkol'nikova, Grossman regularly saw his
cousin Viktor Sherentsis and Ol'ga Guber’s brother Nikolai Sochevets®, who has much
in common with Ivan Grigor’evich, the central character of Everything Flows. Even Ol'ga
Guber herself was arrested in 1937 and spent several months in prison.

This collection, which covers more than 25 years, contains much information — previ-
ously unknown or only partly known — about the events of his life and also the life of his
family, the people around him, his work. It also reveals much about his relationship with
his wife, a subject on which there has been much speculation®. Not being able to go into
detail in this article, we can only point out that he wrote long, warm letters to Ol'ga Guber
until almost the end of his life. In a letter of 12 February 1958, while living apart from her,
he wrote:

18 “Yesterday Efim [Kugel! —~A K., YV.] and I visited Fenia. She received us very well, was a generous host and
was happy to see us. In gratitude for her hospitality, we beat her in 501 - a total of 2 rubles (in new money).
This upset all concerned, both the winners and the loser. But that’s okay, Fenia’s turn to win will come too”.

19 The letters show that Nikolai Sochevets helped to look after the aquarium and came regularly to change the
water in it.

% For an example of false ideas about Grossman’s relationship with his wife during his last years, see Menaker (2007).
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[...] st omATB 1 o1LSITH XOUy cKasaTh Tebe, UTO Kak ObI He CAOKMAACH SKUBHD B AAABHEI-
11eM, TO TAyDOKOE, CepbEe3HOE, BAXKHOE, YTO CAOKMAOCDH B HALIIUX AOATHX, YCCTHBIX C
TO6OM OTHOLICHHUSX HUKOTAQ HE YHACT U3 MOCII AYIIH, HE MOXCT U3 Hee yiTH?!,

4. Letters to Ekaterina Vasilevna Zabolotskaia

Grossman’s letters to his father have long been accessible in archives. The existence of his
correspondence with his wife was well-known, even if no one had the opportunity to read
it except relatives — but the existence of a third corpus — Grossman’s letters to Ekaterina
Zabolotskaia — was entirely unknown.

We now know that various personal documents from Ekaterina Zabolotskaia’s archive
were kept by her daughter—in—law Natal'ia Andreevna Dubiago-Zabolotskaia, who in
2014 gave them to the art gallery owner and exhibition curator IIdar Galeev. This col-
lection includes photographs from Grossman’s Armenian journey, a corpus of his letters,
Zabolotskaia’s short memoirs about Grossman written after his death, several letters from
Zabolotskaia to Nikolai Zabolotskii, one letter from Nikolai Zabolotskii to Ekaterina, a
collection of photographs of unidentified persons, and dried branches with a commentary

by Zabolotskaia:

9710 ocTatok bykeTa 0ceHHHX BeTOK, koTopbie B.C. Ipoccman copsaa B ckBepe, rae
CHAEA IIOCAE TOTO, KAK OTHEC CBOH POMaH B peaakuuio. EMy xoreaocs, 4tobst s co-
xpanuaa a1ot byker. OcTaAnCch ABE BETOUKH. .22

In an interview we conducted with IIdar Galeev in July 2023, he explained how these doc-
uments ended up in his possession. He came to know Natal'ia Dubiago—Zabolotskaia in
2013 while working on an exhibition of work by artists studying with Pavel Filonov in the
mid—1920s; he and Natal’ia soon became friends.

TecHoe obmenue ¢ Haraapeit AHAPEEBHOM PHBEAO K TOMY, YTO B KAKOH—TO MOMEHT
OHA PEIIMAA IOAEAUTBCS CO MHOK CEMEHHOM TaliHOM. I'TomHIO BOAHYIOITHH MOMEHT,
KOIAQ OHA U3BACKAA M3 KOMOAQ ITaYKy PYKOIHCHBIX MATCPHAAOB. JTO OBIAM IHCHMA
Bacuanst I'pocemana, appecosannsie Exarepune Bacuabesne 3aboaonkoit — sxene
noara, useil HeBecTkoi Haraapst Anppeena npuxoanaacs. Kpome nucem Ipocema-
Ha B 9TOM apXHMBE HAXOAMAHCH U Apyrue matepuassl Bacuans Cemenosuda, Oapru
I'y6ep n Exarepunst Bacuabesnsl.

Haraaps Anapeesna 3aGoaonkas coobmmaa MHe, 9TO OHa XOTeaa Obl Iepeaars
apXHB B MOM PYKH, TaK KaK He MOXET AOBEPHUTb €rO TOCYAAPCTBEHHBIM apPXUBaAM U
CACAQTD OTKPBITBHIM AASL TybAMKaLuil 1 06cyskaeHniL VcTopus B3anMooTHOMCHMI
ABYX AIOACH BOCIIPHHHMAAACh €I0 KaK HEYTO AMYHOE, HE MOAAeXKalee oraacke. K

! “Again and again I want to tell you that no matter what happens in future, the deep, serious, meaningful
things that have developed in our long and honest relationship will never leave my soul. They cannot leave it”.
2 “This is what remains of a spray of autumn branches that V.S. Grossman picked in the park where he sat imme-
diately after taking his novel to the editors. He wanted me to keep this bouquet. Two small branches are left...”
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ToMy >ke ObIAa xuBa A0ub Ipocemana — Exarepuna KoporkoBa, kotopast, kak moaa-
raaa Haraabst AHApeeBHa, Moraa 651 pearnpoBarh CTPOro Ha Iy bAMKALHIO mHceM?,

At the same time, Natal'ia Dubiago—Zabolotskaia, realised that these documents would
need to be published sooner or later, and so she chose to leave it to Galeev to decide when
the time would be right:

Haraabs AuppeeBHa 6blaa HensaednMo 60AbHA, 6OPOAACH C HEAYTOM H OIIACAAACD 32
COXPaHHOCTb JMHUCTOAIPHOTO Hacaeaust. Ha Moro mpocsby onpeaeants cpoxk sampe-
Ta 06HAPOAOBAHHS ITUX IIUCEM M BO3MOXKHOCTb UX IyOAHKALUK B 0003puMoM byAy-
wem Haraabst AHApeeBHA OTBETHAA IPEACABHO IIPOCTO: KOIAA COYTETE HY>KHBIM™.

The collection contains: 45 letters, 5 telegrams and 4 notes from Grossman to Zabolots-
kaia, 1 note from Grossman to Zabolotskaia’s daughter Natasha, and one note from Zab-
olotskaia to Grossman — all the above are dated 1959 to 1962. The corpus also contains 1
letter from Ol'ga Guber to Zabolotskaia dated 1957.

Grossman’s letters to Zabolotskaia, full of affection, differ in style and tone from his
letters to other correspondents. In his other letters Grossman avoids talking much about
himself; in his letters to Zabolotskaia, he expresses his thoughts and states of mind freely
and in depth.

Several letters, for example, show his sense of approaching tragedy as he was completing
Life and Fate. In a remarkable way, everything he says about his work in these letters echoes
the words of one of his closest friends, Andrei Platonov: “Bacst, Ts1 5xe Xpucroc!” [Vasia,
you are Christ!] (Lipkin 1990, 5) These words, recorded by Lipkin, have been quoted
many times by memoirists and researchers. It is clear that when Grossman was working on
the book, he knew in advance that he would face hardships, that he was prepared to suffer
for his work, and that he consciously chose this thorny path, having no illusions about the
fate of his novel. We hope to discuss this in detail in future publications, and here we limit
ourselves to three quotations that illustrate both his determination and his sense of sorrow
and anguish.

» “Our friendship eventually led to her deciding to share a family secret with me. I remember an exciting mo-

ment when she took out a pile of handwritten papers from a drawer. They were letters from Vasilii Grossman
to Ekaterina Vasil'evna Zabolotskaia, the wife of the poet; Natal'ia Andreevna was the poet’s daughter—in—law.
This archive also contained other material from Vasilii Seménovich, Ol'ga Guber and Ekaterina Vasil'evna.
Natal’ia Andreevna Zabolotskaia informed me that she wanted to hand the archive over to me, since she could
not entrust it to state archives and make it accessible for publication and discussion. She saw the history of the
relationship between Grossman and Zabolotskaia as something personal, not for the public realm. In addition,
Grossman’s daughter, Ekaterina Korotkova, was still alive and Natal’ia thought she might disapprove of the
letters being published.”

? “Natal'ia Andreevna was terminally ill, struggling with her illness and concerned for the safety of this legacy.
In response to my asking her to give me a date when it would be acceptable to publish these letters, Natal'ia

Andreevna simply replied: “Whenever you think it is right”.
We are very grateful to Il'dar Galeev for entrusting the publication of these letters to us.
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Though he repeatedly referred to himself as an atheist, he wrote to Zabolotskaia on 7
September 1959:

PaboTats poAOAXKAIO, HO BUAUT AU 60T MO0 pabory. XoTb Obl OH IASIHYA Ha Hee, He
HAA€IOCh s Ha AIOACKHE raa3a’.

On 3 October 1959 he wrote:

Her B Moeil Aymie mOKost, H3ACPraAcss, a BIIEPEAU, COBCEM YXXe PSAOM, boablIHe 1
JKECTOKHE HCIIBITAHUS, KOTOPBIC CBSI3AHbI C TAABHOM Moeli paboroit B sxusuu. Kro
IIOMOXET, Ha KOIo omeperbcs, Kak mucas foroas: “Bee uyxue, BpakaeOHbIe Anma’.
K aum u moiiay*.

On 9 October 1959 he repeated his worries about the future of the book and added that he

wrote the novel because he couldn’t not write it, and that he hoped to share it with others.

3aAyMBIBAIOCH, KaK JKC 51 PACCTAHYCh C AIOABMH, C KOTOPBIMH OBIA CBA3aH KaXABLH
ACHb B TCUCHHC TIOYTH IIeCTHAALATH AcT. Kak mevabHa u HesicHa ux cyab6a, 1 Kak
IeYaAbHA M HEsICHA CyAbOa MOelt paboTsL.

Bot npouea Buepa BeuepoMm cA0Ba MHAMIICKOTO MyApena: “Bbimoansil nmpeaHasHa-
4eHHYI0 Tebe paboTy, HO He MOAB3YHCS ee MAOAAMH — PaboTall, He HMes JKCAAHHS
BOSHArpaAuts cebs, paboraii!”.

MoskeT OBITD, S HE XOTEA U HE XO04y, HO II0 3TOMY ITPAaBHAY paGOTaA n . Ho Beap HE
AASL ce6s1 paboTacT 4eAOBEK, U BEAb TOABKO OAHOTO 5 XOTEA M X0y — 4TO0bI pabora
aTa 6bIAa He AAST MeHAY.

Many of the letters in this corpus were written in 1961 from Armenia. In them he describes
in detail his work on the Russian translation of Rachiia Kochar’s novel Children of the Big
House, published in Erevan in 1962 (Kochar 1962). We can see that this work was not easy
for Grossman and that he had no respite from his sense of anxiety.

A yx muOTO pa6ora}o — Kak ObI KOHTpa6aHA0151, — TO YTPOM, TO AHEM, TO TO3A-
HHM BEYEPOM — HAAO MHE CIEIIHUTh. BOIOCH 51, YTO 3aTAHETCA U 3TO AEAO, A 51 TIOAOH

» “I continue to work, but does God see my work? I wish he would at least glance at it, I can’t count on human eyes”.
26 “There is no peace in my soul, [ am worn out, and ahead of me, already near at hand, lie cruel and important
challenges, linked to my main work in life. Who will help me? Who can I rely on? In the words of Gogol: ‘All
around are alien, hostile faces’ I must confront them”

77 “I wonder how I will say goodbye to the people with whom I have been in contact every day for almost six-
teen years. How sad and uncertain their fate is — and how sad and uncertain the fate of my work. Last night I
read the words of an Indian sage: ‘Do the work you are meant to do, but do not expect to enjoy its fruits! Work
without any desire to reward yourself. Work!” Maybe I didn’t want to and still don’t, but that is the rule I have
worked by. A man does not work for himself, and there is only one thing I wanted and still want — that this

work should not be for my sake alone”.
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KAaKOH—TO ITAOXOMH TPEBOTH, HE OCTABASICT OHA MEHS U IIOA TOAYObIM HeboM, U Ha
Gepery cunero osepa. Tsoxeao mue®. (7 November 1961)

In his letters to Ekaterina Zabolotskaia (as well as in letters to Ol'ga Guber and Semén
Lipkin), Grossman records his impressions of Erevan, of life in Tsakhkadzor, of an Ar-
menian wedding, of Lake Sevan, of the Molokan community, of his meeting with the
Catholicos of the Armenian Apostolic Church, etc.). In some instances they correspond
to passages from An Armenian Sketchbook; in others they provide researchers with com-
pletely new material. A comparative analysis of the letters and the sketchbook is therefore
an important task for researchers.

S. Entering the private sphere

Through reading the entire corpora of letters readers will, for the first time, be granted
the opportunity to get to know Grossman not through the interpretations of scholars, but
directly, without any filter. They will be able to see one of the greatest Twentieth century
writers as a person who experienced joy, excitement, fear, doubt and all the other emotions
that we have all experienced. This will be of great value.

It will be all the more valuable because it was widely believed that Grossman was almost
a misanthrope, a depressive often quick to resort to sarcasm?. It is indeed true that in these
letters he sometimes jokes about his acquaintances and criticises them, and that his closest
friend Semén Lipkin is the most frequent target of his mockery. For example, on 4 March
1959, telling Zabolotskaia about staying with Lipkin in Yalta, Grossman writes:

Cema TpyAUTCS, 0OAOKCHHBIH TAKUM KOAMYECTBOM TOACTBIX CAOBAPEH, 4TO €ro ca-
MOro He BUAHO 32 ¢poananTamu. OH IIETOASIET B HEBEPOSITHBIX NIPIOHEACBBIX TYd-
ASIX, BSBOAHOBABILHX BCIO SATY: CTApHKH OKaYMBAIOT FTOAOBAMH, MOAOADBIC TOBOPSIT
“0ro’, a MaABYUIIKH HAYT CACAOM™.

But the jokes and sarcasms are few and far between. The most important feature of his
letters, throughout his life, is his sincere attentiveness to the addressee — whoever that may
be — as well as to other people in his field of vision*. Below are just a few examples of the

hundreds that could be quoted.

% “I work all hours — as if I were a smuggler — in the morning, in the afternoon, late at night. I must hurry. I

am afraid that this business will drag on for too long, and I am full of bad feelings, which do not leave me even
under the blue sky and on the shore of the blue lake. Nothing is easy for me”.

» Gedda Surits, for example, wrote in her memoirs in 1966: “TpyAHBIi 4eAOBeK, pe3Kuil U HeyKuBUMBBIi™ [a
difficult man, harsh and unfriendly] (Surits 1998, 431).

30 “Séma labours away, surrounded by so many thick dictionaries that he cannot be seen behind the folios. He is
wearing improbably smart fabric shoes that excite the whole of Yalta; the old men shake their heads, the young
men say ‘“Wow!” and the boys follow close at his heels”

3! Among those who insisted that Grossman’s misanthropy was only a myth were Lazar’ Lazarev (Lazarev
2000) and Anna Berzer (Berzer 1990, 255).
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Beperu ce6s, soporoit moit. He mepeyromasiics. Tbl sHaewb, Temepb s AOBOACH
co6oii, MHOTO paGoTaro, ycTaio (CYaCTAMBAs YCTAAOCTD IIOCAE AOATOTO 6E3ACABS) 1
CAMHCTBEHHASI TSDKECTb 3TO MAMHHO 3A0poBbe U ThL. S1 celst qyBcTByIO, Kak GBI BH-
HOBaThIM Hepea Bamu. He 3Hato moueMy, HO KOTAQ AyMalo O TOM, YTO ThI TAK OAMHOK,
MHE KaXETCS, 9TO 51 HE ACAI0 Aasl Te6s1 TOro, uTO Mory caeaarh™. (the very first letter
to father that reached us, 12 December 1925)

ITana, oueHb MeHs oropunao coobmenne tBoe o Haae, HecuacTHbIe OHM, U cOBep-
LICHHO (EeCIIOMOIIHbIE XXCHIIMHBI — OAHA TAYXasl, BTOpasi cAemasi [dsowpodnas ce-
empa Ipocemarna Hadencoa Aavas u ee mamo Eausasema Casenvesna. — F0.B., AK.].
I'lo BosBpamenun B MoCKBY HOCTapaioCh HX XOTb MATEPHAABHO IIOAACPKATD HEMHO-

ro (to father, 14 July 1948)>.

INepexoxy k Céme Aunxuny. Beirea “Hosbiit Mup” ¢ ero cruxamu. ¥ cruxos 60ab-
LIIOH yCIIeX, MHOTO 3BOHSIT, TOBOPSIT O HUX B CAMBIX IIPEBOCXOAHBIX CTEICHsIX. Buau-
MO, 51 04eHb AI06A10 CeMy — CYACTAMB TaK, CAOBHO BCE 9TO CO MHOI.

Teneps coobmaro Tebe nevaabHy0 HOBOCTE: Y xkeHbl bexa — Haramm Aotiko — 06-
HAPY>KUAH 3A0KAYECTBCHHYIO OIMYXOAb NpsiMON kuiuku. CeroaHs ee onepupoBasu
B /ACcHMHIPaAE, KAKOH—TO 3HAMECHUTBII XMPYPT I10 IOAOCTHBIM orepanusim. JKaako
MHe ee, OHa xopomas xeHmuHa*, (to Ekaterina Zabolotskaia, 3 June 1959)

The following quotation presents the concluding lines of one of the last surviving letters
that Grossman, sick with cancer, sent to his wife from a sanatorium in the autumn of 1963:

Deast BHITASIAUT HEITAOXO — XKHBYT OHHM MUPHO, HO II0 MOMM HabaroaeHusM y Mps
[Hosuxosois, weenve Pedopa Iybepa. — YO.B., A.K.] xapakrep kpemuesbil. |...]
ITpuser Oene [Daune Abpamosne Hlxorvnuxosoii. — 10.B., A.K.], Bce ouenn co4yB-
CTBYIOT e€ 3yOHOI 60AH, 2 5t 0COGEHHO.

Mapuam [Mapuam Haymosna Yepnesus, nepesoduuya c paryyscxozo, nodpyea Ipocca-
#na u Iybep. — ¥O.B., A.K.] ouens xopoumii geaosex®. (to Ol'ga Guber, 9 October 1963)

32 “Take care of yourself, my dear. Don’t tire yourself out. I'm at ease with myself now. I'm working hard, getting
tired (a happy tiredness after a long period of idleness) and my only worry now is Mum’s health and your own.
I feel somewhat guilty before you. I don’t know why, but when I think of you being so lonely, I feel ’'m not
doingall I could for you”

33 “Dad, I was very upset to hear about Nadia. They [ Grossman'’s cousin Nadia Almaz and her mother Elizaveta
Savelevna. — AK., JV.] are unhappy and utterly helpless — one is deaf and the other blind. On my return to
Moscow I will try to give them at least some financial support”.

3 “And now to Séma Lipkin. Novy Mir has now come out, with his poems. The poems are a great success.
There have been lots of phone calls. People are praising them very highly indeed. It seems I truly do love Séma
— I'm happy as if all this were happening to me. Now for the sad news: Bek’s wife Natasha Loiko has been di-
agnosed with a malignant tumour of the rectum. She was operated on today in Leningrad, by a famous cavity
surgeon. I feel sorry for her, she’s a good woman”

% “Fedia looks well — they live peacefully, but from what I've seen, Ira is someone very unbending [ Novikova,

Fédor Guber’s wife. - AX,JV].[...]
Say Hello to Fenia [Faina Abramovna Shkolnikova. — A.K., JV.], everyone is very sorry about her toothache
and especially me.
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It is clear from the letters that there is still much to discover about Grossman’s relationship
with other writers and his appreciation of their work, as well as about his inner circle.

From the letters to Ol'ga Guber and Ekaterina Zabolotskaia we learn, for example, that
Grossman thought very highly of the poetry of Slutskii, whom he saw regularly when they
were neighbours for some time in the late 1950s and 1960s (Falikov 2018). For instance,
on 25 May 1958 he wrote to Ol'ga Guber: “3axoaua xo Mmue CAyLKuii, Y4uTaA CTUXH, OH
OYEHDb TAAQHTAUB, — MHE OH HPaBHUTCs GOABIIE BceX MOITOB Haiuero Bpemenn . [Slutskii
came to see me and read his poetry, he’s very talented — I like him more than any other poet
of our time.] We also get to know that he met Mikhail Zoshchenko and that he very much
liked him: “[ Zoshchenko] yauBuTeapHO MuABIIL, 0cOOCHHBII Kakoii TO YeA0BeK [an amaz-
ingly nice, special person] (to Ol'ga Guber, 16 February). We also learn that Grossman
was fond of Vera Panova and her husband David Dar. We read about his friendships with
Andrei Platonov and with Ruvim Fraerman (one of the co—authors of The Black Book),
about his view of Paustovskii, about his long and complicated relationship with Aleksandr
Tvardovskii, and much more.

The letters also tell us a lot about Grossman’s interests. We see that Grossman was in-
terested not only in fiction, but also in non—fiction, biographies and memoirs, and that he
kept up with new publications. From a letter to Zabolotskaia dated 20 March 1959:

Yuraro 51 cerraac KHWKKy: Kubepremurxa u o6ugecnso Bunnepa, oHa TpyAHast, 0co-
GCHHO mepBasi IOAOBHHA, HO OYCHb HHTepecHast. [Ipouea GoablInEe, AByXTOMHbIE
memyapst Pysseasm u Ionxunc [Pobepma Llepsyda. — FO.B., AK.] — toxe ouens
uHTepecHbie. Bor npueay, 6yay TeGe HEMHOTrO paccKasblBaTh, OYCHb AIOOOIBITHDIC
BCINM B BHHHEPOBCKOH KHIKKE. |[...]

ITpouea xumwxky m—-me Pepmu Amom y nac doma [Amomor y nwac doma. — ¥O.B.,
AXK.] - ee BocmoMUHaHHA 0 My>Xe, 3HAMEHUTOM $pusHKe. AaMa—TO AOBOABHO HU-
YTO)KHAS, HO KHIDKKA HCKAIOYUTEABHO 3aHUMATEABHAS, HHTEPECHEE POMAHOB, AAXKE
IPHKAIOYCHIECKUX ™,

We know that he eagerly played cards and that, during his visits to Doma tvorchestva
[Houses of Creative Work], sanatoriums and houses of recreation, he enjoyed going to the
cinema. For example, on 20 September 1963 in a letter to Ol'ga Guber he lists all the films
that he saw at the Arkhangel'skoe sanatorium:

ITo Beuepam cmorpro kuHO. Bupea yxe caeayromue xaprusp:: “Tpu mamc Asa),
“Kaun XVIIT”, “Mos xena xouer nets, 4 xouy rannesars, “Moaoaoit MaAbIHK,

Mariam is a very good person [Mariam Naumovna Chernevich, translator from French, friend of both Grossman
and Guber. - AKX, JV.]".

3¢ “T am reading a book: Cybernetics and Society by Wiener. It is difficult, especially the first half, but very inter-
esting. [ read the long, two-volume memoirs Roosevelt and Hopkins [by Robert Sherwood. — A K., JV.] - also
very interesting. When I'll return, I'll tell you a little more. There are some very curious things in Wiener’s
book. [...] I read M.me Fermi’s book Atomz in the Family [ Atoms in the Family. — A.K.,JV.] - her memoirs about
her husband, a famous physicist. The lady is rather a non-entity, but the book is extremely entertaining, more
interesting than novels, even adventure novels”.
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“banaa mopaerios”. BriewataeHue ponsBesa TOABKO OAHA KapTHHa: “bBaHaa mopae-
10B” — 3TO TSDKEAAs, HAPSDKCHHAS APaMa BpeMeH BOHHBIY.

And on 30 September he concludes: “Hacmorpeacst kuno Tak, 4to rop He 6yay cMoTpern.”
[I’ve now seen so many films that I won’t want to see any more for a year.]

From the three corpora of correspondence we also learn many precious details about
Grossman’s work, some of them previously unknown. For instance, the letters (to Ol'ga
Guber; 23 November 1941, 29 November 1941, 2 December 1941 and others) show that
Grossman originally planned to write the short novel The People Immortal together with
Gabrilovich, and, moreover, that they shared the initial idea.

Mar 3ACCH C Kenen r8.6pI/IAOBI/I‘{CM 3aAyMaAHM HalmMCaTb COBMCCTHO IMMOBECTh, POMaH
Ha COBpPEMCHHOM BOCHHOM MaTcpHaAcC. CocraBuau HOAPO6HI)II‘/JI IIAQH, ITOCAAAH €CTO
B MOCKBY — CCAHM PCAAKTOP YTBCPAUT, NPUCTYIIUM K pa60Te. Moxer TITOAYYHTbCA
O4YCHb MHTCPECHAS BCIIIb. " pa60Ta 9Ta YBACKATCAbPHA U COACPIKaTCAbHA M MaTCPpH-
AABHO MOJKCT AQTh IMOPSAOIHO — BCAD IIOTOM KHHMIKKY MOKHO 6y,A,CT I/I3A3Tb38.

Besides we get to know that the military correspondent Pétr Illarionovich Kolomeitsev,
whom Grossman admired, was a military adviser in the writing of the story:

AoaKeH ckasaTh Tebe, 9TO MEHS YoKe TAHET B IIOE3AKY, MedTato noexars ¢ Koaomeit-
uesbiM. OH IYAHBII Y4EAOBEK, MEXAY IPOYHUM OH BOEHHBII KOHCYABTAHT IIO MO€EH py-
KOIMCH — YMHBIH, C 60ABIINM BKYCOM, TOHKHH. l_IperaCHMI?I, 6151—6ory, yeAOBeK.

(to Ol'ga Guber, 23 July 1942)

Other letters confirm assumptions made earlier. For instance, it was already known, above
all from Fédor Guber’s publications, that editors had made changes — sometimes major
changes — to some of his war essays without his knowledge and consent and to his great
frustration. Now we have more evidence of this. On 8 October 1942 for instance, Gross-
man wrote to his wife: “Ha aAnsx (26) oxasbiBaeTcs 6b1A HamedaTaH MaAbli KyCOK MOETO
2-0r0 OYepKa B COBEPUICHHO HEY3HABACMOM BHAG, 1 ero He y3Haa . [ The other day (26th)

" “In the evenings I go to the cinema. I have already seen all the following: Three Plus Two, Cain XVIII, My
Wife Makes Music, I Want to Dance, Young Boy, No Man’s Land. Only one picture impressed me: No Man's
Land - it is a weighty, tense drama set during the war”.

38 “Zhenia Gabrilovich and I are thinking of writing a novel based on contemporary military material. We have
prepared a detailed plan and sent it to Moscow — if the editor approves it, we'll get down to work. It could be
very interesting. The work will be interesting and meaningful, and we could be well paid for it, since in due
course it can be published as a separate book”

¥ “I must tell you that I am already tempted to go on this trip. My dream is to go with Kolomeitsev. He is a
wonderful man. He is, by the way, my military consultant for my manuscript. He’s intelligent and subtle, with
good taste. A wonderful man, honestly”.

“ This is an essay that was printed on 26 September 1942 in the newspaper Krasnaia Zvezda [Red Star] with
the title Iz a steppe ravine (Grossman 1942); and later, in the collections Stalingrad and The Years of War, with
the title The Company of Young Artillerymen. This later version is more complete and clearly closer to the au-

thor’s original version (Grossman 1943; Grossman 1947).
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it turns out that a small part of my second essay was printed in a completely unrecognisable
form. I truly didn’t recognise it.]

The letters, which cover more than 35 years, trace almost the whole of Grossman’s path
as a writer. We see the beginner who sent his first works to Gorkii in 1932; we see the
popular Soviet writer of the 1930s and 1940s, whose articles about the war were read by
millions; we see the writer who works selflessly on the main novel of his life, then falls into
disgrace, unable to publish much of his best work.

The letters include frequent mentions of Grossman’s difficulties in getting his work
published during his last years, of how long he had to wait for answers from editors, and
of instances when permission for the publication of a particular work was withdrawn even
after it had initially been accepted. From late April to early June 1959, for example, Gross-
man was engaged in an eventually unsuccessful struggle to get his story Tiergarten pub-
lished in the journal Znamia.

K neyaan cBoeii B 9TOM IucbMe MOTY, Kak 00€IIAA B TEACTPAMME, AOTIOAHHTCABHO
coo6BmuTh 0 cyabbe pacckasa, — OH ¢ TpeckoM cHaT [aaBantom. IpaBaa, peaakuus
HE TePSICT HAACKABI U COOUPACTCS XAOOTATD O HEM, HO, AYMAIO, 3TH XAOIIOThI IIOMO-
IyT, Kak MepTBoMy 6anKH. Tak Kak cOOBITHS TOCACAHNX AHEH MEHS YK IOATOTOBHAH
K TOMY, 9TO pacckas He OYACT HaledaraH, 5 He 0coOEHHO MepexuBak Beé 310, (to

Ol'ga Guber, 28 April 1959)

C pacckasoM IOSABHANCH Koe—Kakue npocsetsl. [ Ipouea ero nakoner IToankapnos,
51 TOBOPHA € HUM 110 TeAepoHY, — OH 32. OAHAKO AASL CHSITHSI 3aIIPETa HYXKHO, YTOOBI
emte Koe—KTo 1podca. [Toankapros ofemaa He 3aTsrUBaTh. YCAOBUAMCH C HUM O
BcTpede B Oarkarimme AHH. Byay coobmars Tebe, Kak TOABKO MOSIBSTCS HOBOCTH .

(to Ekaterina Zabolotskaia, 3 June 1959)

In aletter to Zabolotskaia dated 18 December 1961 Grossman told her about the prepara-
tion of a collection of stories Old Teacher, to brought out in 1962 by the publishing house
Sovetskii pisatel.

HOAy‘iI/IA IIHUCbMO OT PeAaKTOpHII/I I/IBaHOBOﬂ, HU3AATCABCTBO CHAAO 4 pacckasa, T¢,
YTO UMCHHO s XOTCA OCO60 Hane4aTrarb, — BCC ACAQIOT IPSIMO INPOTHUBOIIOAOXKHO
MOCMY XXCAAHHUIO. Sl manucaa Cﬁ, IIyCTb TaK YK CAAIOT KHUTY, CIIOPUTD, HAXOAICH 32 3

# “Sadly, I can now say more, as I promised in my telegram, about the fate of my story — Glavlit [zhe Stare

censors. — R. C.] have put their foot down hard. Although the editors have not given up hope and are still trying
to save the story, I think they are wasting their time. Since the events of the last few days have prepared me for
all this, I am no longer particularly upset about the story not being published”.

4 “There are some gleams of hope for the story. Polikarpov has finally read it. I spoke to him on the phone - he
is in favour of publication. But for the ban to be lifted, someone else has to read it too. Polikarpov promised not
to delay. We agreed to meet in the next few days. I'll let you know as soon as there’s any news”.
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T[bicsan] KuAOMeTpoB OT MOCKBBI Heab3s, a B MockBy 51 npueay Heckopo. Hy, 6or
¢ HUMH ™,

To conclude the presentation of the three corpora, we must not forget that there are other
letters without which the study of the writer’s correspondence will remain incomplete.
Some of them are known and have been published, such as Grossman’s letters to Semén
Lipkin, edited by Elena Makarova (Grossman 2016). There are various other corpora of
letters about which we know very little.

Ekaterina Korotkova has testified that Grossman corresponded both with her and
with his first wife Anna Matsuk (Korotkova 2014, 205, 226); according to Korotkova’s
memoirs, the letters to her were destroyed by her father-in-law Victor Baranov (Korot-
kova—Grossman 2014, 66). There is also evidence of Grossman’s correspondence with
his daughter over the years in his letters to other people. For instance, on 25 November
1961 he wrote to Zabolotskaia: “TToayuna nucsmo or Karu, — B HeM Bce, uTo moaaraercs
OBITh B TUCbME AOYEPU — U TPEBOTA O MOEM 3AOPOBbE, U BOIIPOCHI O TOM, KaK YCTPOCH, U
Borpocs! 0 kpacote Apmennu.” [I received a letter from Katia — it contains everything a
letter from a daughter should contain — concerns about my health, and questions about
my mood, and questions about the beauty of Armenia.] It is still unclear whether all of
Grossman’s letters to his daughter were destroyed, or whether some survived and are now
in private archives and may be discovered one day. The fate of Ekaterina Korotkova’s letters
to her father, which are of particular interest to researchers, is also unknown.

In some of the letters from the corpora we have studied, Grossman mentions ongo-
ing correspondence with his friends and relatives: with his stepson Fédor Guber, with his
cousin Nadezhda Almaz, with Klara Sherentsis (the wife of his cousin Viktor), with Efim
Kugel, Semén Tumarkin, Semén Gecht, Ruvim Fraerman, Faina Shkol'nikova, Mariam
Chernevich and others. One of the most important directions for future research should
therefore be to continue searching for and collecting Grossman’s correspondence.
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